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The following works are inexpensive and
will be found helpful to those desiring to give
pageants. Bates and Orr's Pageants and,
Pageantry; Constance Darcy Macey's Cos-
tumes and Scenery for Amateurs; Thorp and
KimbalFs Patriotic Pageants of To-Day.
PAG-O'DA, a towerlike building, common
in India and the Far East, used by Bud-
dhists for religious purposes. In India the
pagoda is sometimes a pyramidal structure
placed over the gateway or inner shrine of
the temple; again it may be an independent
building. The Hindu pagodas are among
the most magnificent buildings in the world.
In China pagodas are exceedingly numerous.
There, too, they frequently are independent
buildings—towers where sacred relics are
kept. Commonly the Chinese pagoda is a
many-sided building of numerous stories,
with an encircling veranda at each story.
The roofs of these verandas, and likewise
the eavelike projections, are curved, and give
to the building a distinctive contour. Most
of these towers are of brick. The Japanese
pagoda, commonly an adjunct of a temple,
is built of wood, on account of the frequent
occurrence of earthquakes in Japan.
PAINE, thomas (1737-1809), a political
and philosophical writer, born in England.
In 1774 he emigrated to America and threw
himself heart and soul into the cause of the
colonists. His pamphlets entitled Common
Sense, written to recommend the separation
of the colonies from Great Britain, and The
Crisis, published during the Revolutionary
War, made him prominent. In 1787 he
traveled in Europe and while there wrote, in
answer to Burke7s Reflections upon the Re-
volution in France, the Eights of Man, in
which he attacked Burke and criticized the
English Constitution. To escape the hos-
tility this provoked, he went to France and
was chosen a member of the French National
Convention for the department of Calais.
On the trial of Louis XYI he voted against
the sentence of death. This offended the
Jacobins, and toward the close of 1793 he was
arrested and escaped the guillotine only by
an accident. He remained in France till
August, 1802, and then embarked for Amer-
ica, where he spent the remainder of his life.
Just before his confinement lie had finished
the first part of Age of Eeason} a book ridi-
culing the religion that draws its inspiration
from the Bible. This work, once widely read,
no longer withstands scholarly criticism.
 PAINT, a mixture of a coloring substance
with a liquid—oil, glue or water, and used
for protection and for ornamentation. That
is, we paint our houses on the outside to
protect them from the weather, and on the
inside to make them more beautiful. The
coloring matter in a paint is the pigment, and
the fluid with which it is mixed is the vehicle.
A drier} usually some compound of manga-
nese, is often mixed with the other ingre-
dients. If a paint mixed with oil is too thick
it is readily thinned by the addition of a
little turpentine. The essential qualities of
a good paint are permanency of color and
adherence to the surface to which it is ap-
plied.
Oil paints are those mixed in oil; water
colors are paints having the coloring matter
mixed in water, to which a small quantity
of glue is added to make the paint adhesive.
Mineral paints are those whose pigments are
mineral substances, such as ochre and umber.
Metallic paints contain a metallic base, such
as white lead (which see) and zinc white.
They are the most durable of all paints.
Luminous Paint. Luminous paints con-
tain a compound of phosphorus and are used
for illuminating clock dials,, street signs,
buoys, and other objects that need to be seen
at night. After being exposed for a time to
light the paint will be luminous for many
hours in the dark. Anyone can make lumi-
nous paint for use on paper by dissolving ten
parts by weight of pure gelatin in forty parts
of hot water and adding one part glycerin
and thirty parts phosphorescent powder. A
surface covered with this paint should be
protected by varnish.
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| AINTING, one of the three
major arts of design, the
others being sculpture
and architecture. Paint-
ing is the art of repre-
senting on a flat surface,
by means of color, objects
in nature. The poet
Browning, in Ms Fra
Lippo Lippi, says:
"We're  made  so  that  we
love
First when -we see them
painted,    things    we
have   passed
Perhaps a hundred times
nor cared to see.
And so they're better, painted—better to us,
Which is the same thing1.   Art was given for
that

